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Open-endedness and its connection with creativity  have previously been discussed in ���:�<�.�d�.�(�.�&�4�����.�+�*. In this paper, we base our research on the view that 
weaving���.�;���&���-�A�'�:�.�)���(�7�5�8�=�<�&�<�.�7�6�&�4���;�A�;�<�*�5���<�7���7�'�;�*�:�>�*���-�7�?��Computational Creativity �š��open-ended computation �š���&�6�)��creative practice ���'�4�*�6�)���<�7�,�*�<�-�*�:. By 
weaving a series of textiles  generated through iterative applications of Cellular Automata  rules, we show how rule-based variation, material behaviour, 
machine constraints, and human intervention together produce emergent textile forms . These outcomes are not fully inferable from the digital pattern alone. 
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Twill weave edges

Observation 3:
Rule 54 and 73 with 500 iterations
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Observation 2:
Rule 54 with 100 iterations
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Observation 1:
Orginal + Rule 10, 54, and 73
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The Basics:
Weaving as a Hybrid System
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